r/fjrp 

wm, 


■M  -A 


.  ,  _  - —  ~t"i  *»\  J  ‘  fc.  vJ  B  - 

'■-'z.iLr  w  i  -  '  w £ry'f «rdtpS  "V  "  ! 


2 0 JUIL 132S  305.79? 

Ui' '  A±^~ 


Carlos  Salzedo 


Five  Preludes  for  Harp  Alone 


(First  Series) 


I  Quietude  .50 

-  II  Iridescence  .50 

III  Introspection  .75 
IV  Whirlwind  .75 
V  Lamentation  .60 
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NOTE 


Toute  alteration  (jj,  1?)  n’a  de  valeur  que 
pour  la  duree  de  la  note  qu’elle  precede. 
A  moins  d’indication  contraire  on  doit  done 
eonsiderer  chaque  note  comme  non  alteree. 
Le  becarre  (1|)  nest  employe  qu’occasionnelle- 
ment,  par  mesure  de  precaution. 

Dans  ces  Preludes,  les  sons  liarmoniques 
sont  ecrits  en  sons  reels;  ils  sont  produits 
sur  la  corde  a  l’octave  basse  de  la  note  in- 
diquee. 

L’explication  des  nouveaux  signes  em¬ 
ployes  dans  ces  Preludes  se  trouve  dans 
“L’Etude  Moderne  de  la  Harpe”  de  Carlos 
Salzedo. 

(La  premiere  audition  de  ces  Preludes  fut 
donnee  par  I’auteur,  a  Philadelphia,  Pa.,  au 
Witherspoon  Hall,  le  15  Novemhre  1917.) 


Read  all  notes  natural  unless  preceded 
by  a  sharp  or  a  flat.  The  natural  sign  is 
used  only  occasionally,  for  precaution. 


In  these  Preludes,  harmonics  are  written 
where  they  actually  sound;  they  are  made 
on  the  string  an  octave  lower. 


Explanation  of  the  new  signs  used  in 
these  Preludes  can  be  found  in  Carlos 
Salzedo’s  “Modern  Study  of  the  Harp”. 


( The  first  performa7ice  of  these  Preludes 
was  give?i  by  the  composer,  in  Philadelphia, 
Pa.,  at  Witherspoon  Hall, on  November  15,1917.) 


'IP 


to  Eve  Horan 
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(1)  Memorandum:  Dans  ces  Preludes,  les  sons  harmo- 
niques  sont  ecrits  en  sons  reels;  ils  sont  produits  sur 
la  corde  a  l’octave  basse  de  la  note  indiquee. 
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(1)  Memorandum:  In  these  Preludes,  harmonics  are 
written  where  they  actually  sound;  they  are  made 
on  the  string  an  octave  lower. 
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B(*  C# 

(l)Les  2"le,  3™e  et  4nle  doigts  joints,  en  haut,  obliquement. 


January  l,  1917 
New  York  City 

(1)  2nd,  3rd  a?id  4th  fingers  close  together,  upward, 
obliquely . 


TRANSCRIPTIONS  FOR  THE  HARP 
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By  Carlos  Salzedo 

Song  of  the  Volga  Boatmen 
Theme  and  Variations — Haydn 
Largo — Handel 

(Also  Violin  and  'Cello  obbligato  for  the  “  Largo") 


By  Marie  Miller 

Solfeggietto — Karl  Philipp  Emanuel  Bach 
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